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this letter is about wozzle. goodbye wozzle. may yr 
legacy live on out east. us offbeaters salute you in 
all yr endevours, whatever they may be. 10 dollars 


we do aaaaanything you want. 


-love, the crew. 


mr. wozzle, 


as one such (silent) castrated member of our not so humbled community, | am 


prompted to respond to the musing from you last column (Dear Abbey it is 
not). 


you are not, nor never could be responsible for freeing the communities 
alienation from self, each other, and the unkown desires that lurk behind 


the drunken hazes at Thursday's bar and post-show gatherings. the desire to 


be castrated is merely a symptom of wish fullfillment [read: submission and 
masochism at the hands of a loved one]. for this | applaud the subject in 
print andthe many others who may have abandoned hardened egos to 
embrace 

what is perhaps Freud’s greatest theoretical contribution to our modern 
culture. May it save us all! 


it seems to me, my fury chameleon, this boy’s desire for castration reveals 
much about your place in the fragmented sate of affairs around here: your 
endless, uncompermised naval gazing is the site of much ambivience. It both 
liberates and violates; adopts a post-industrial space for transgressive 
forms of subjectivity while simulataneously leaving the crumbs of our 
publicized lives on Baudrillard’s doormat. While | can be sympathetic to 
some harsh criticism that has been pointed your way, the image of the 
castrated boy rings out, the one who has freed the social constructs of 
being, the one who surrenders boundries in search of a sacred fuck. To be 
sure, the image of this brave subject should stand in as a catylist for 


recouperating some progressive fodder from your weekly 
script, eclipsing 

some of the bitterness and residue that resides from your 
column. 


moreover, your tale of the castrated boy should prompt the 
best of us to 

submit to our own castration, not as a site of praise for, or 
direct 

influcence from mr. wozzle’s monthly postmodern agitations, 
but perhaps to 

accept the desiring self operates best when ego boundries are 
cast aside. 

While you, mr. wozzle, may at the best of times be my Fonzie, 
the castrated 

boy has quickly become my Jimmy Stewart. his emasculated 
cry of sacrifice 

amplifies a much needed call for regional castration. I'll be in the 
corner 

facilitating the sign up sheet. 


“alan kollins 
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Satanic 


Surfers 


Traveling to Canada for 

shows may not be new to the 
Satanic Surfers, but on May 

15, it was their first shot at 

the Island. Better late than never... 


The Satanic Surfers, hailing from Malmo, 
Sweden, on tour to promote their latest 
album, Unconsciously Confined, played to a 
crowd of 150 appreciative fans at the 
Pandora Projects. This was the first big tour 
the Surfers have debarked on where 
Rodrigo, singer and former drummer, would 


be concentrating his sole attention on vocals. 


Martin, the newest addition to the group, has 
picked up Rodrigo’s drumsticks and doesnt 
seem to be missing any beats. While the 
Surfers were lacking the energy their 
mischievous name seems to suggest, their 
fans were full of vigor, enough to make up 
for what may have been missing. In all 
fairness it could have been the nine-hour 
flight the day before, or Rodrigo’s vocal 
cords, which were threatening to give up. 


The Surfers have been a band for 13 years, 
and unlike many in their genre, music is their 
career. 


“It's not much,” says Mathias, bass player 
and twin brother of guitar player Magnus, 
“put it’s really nice when you know that you 
work really hard for the band and it pays 
off.” While they may not have part-time, 
disposable, minimum wage employment, like 
so many other bands, almost every member 
does have a musical side-project. Rodrigo 
even runs his own record label. Not that 
their touring schedule leaves much room for 
anything else. “We're on tour for a month 
and then we're home for two weeks and 
then we’re on tour for three months and 
home for two weeks.” Mathias says that 
with the exception of Martin they all live with 
their girlfriends and because their career 
takes them away from home so often 
it's hard on all their relationships. “But 
if you have this chance, then you 
have to take it.” 


So are the Surfers a political band? 
Yes and no. They describe their style 
as a good mix of personal and 
political, while still managing to keep tt 
interesting. “A lot of political bands 
tend to be all statements,” says 
Mathias, “but when Rodrigo writes 
lyrics, they're real and people can 
relate.” 


The band made a recent decision to 
re-sign with their original label Bad 
Taste Records. When skate punk 
exploded in the mid-90’s, the Satanic 
Surfers were with the right label at 
the right time. They had just signed 
with the label Burning Heart, who 
had recently jumped on the skate 
punk bandwagon. Fortunately for the 
Surfers, they didn’t get left behind. 
Numerous other bands in the same 
genre never made it simply because 
of their label. According to the 
Surfers, Burning Heart follows the 
trends whether it be ska, skate punk 
or street punk, and as’fads came and 
wemt, so did the label’s priorities with 
their bands. 

“The Satanic Surfers were forgotten 


Back 
On 
Bad Taste 


By Jayme MacFayden 


somewhere,” says Mathias, 

“there was no longer any real ‘ 
promotion for us.” 
A band decision not to make a music video 
also left the Surfers at the bottom of Burning 
Heart’s promotional list. The Surfers have 
seen a lot of bands invest money into a video 
that never gets played and weren't in a place 
financially to take that chance. 


Back on Bad Taste the Surfers seem to be 
happy with their decision, without which, 
they never would have found Martin, their 
“new blood”. Being a touring band for so 
many years, it’s surprising that this band can 
still soend so much time with each other. 
They spend more time in a van together than 
they do with their girlfriends and yet they still 
manage not to be at each other's throat. On 
stage, they anticipate each other's next 
move; their sound is smooth and even their 
new drummer seems to have caught onto 
their routine. They attribute this camaraderie 
to the lack of egos in their band. “We're 
pretty easy going,’ says Mathias, ‘we try not 
to take ourselves too seriously, and people 
who help us out on tour are generally our 
friends.” 


The fact that these guys don't take them- 
selves too seriously is also one of the 
reasons for which they have yet to make a 
music video. “Just standing there and lip- 
sinking to our own music, trying to promote 
ourselves...we're not really those kind of 
people,” says Mathias. This doesn't mean 
they may never be seen on video; there is 
some talk of a DVD with live footage from 
tour 


By changing their musical style and incorpo- 
rating all their diverse musical tastes, the 
Satanic Surfers feel their albums never get 
stale. Some bands have a knack to record 
the same album over and over again, and 
while certain albums will always be better 
than others, the Surfers hope none of theirs 
will ever be the same. 


“We're getting older, but right now it feels 
good,” says Mathias. So is there talk of 
retirement in the near future? Nope. Even in 
their late twenties, the Surfers are already 
thinking ahead to their next album, and their 
next busy touring schedule. 


Photo By Jamie Mackayden. Modified by Satan. 


ere is one drum and | that has catalyzed a media chiens. itis Goldie. His natural charisma and larger-than- life personality has earned 
hima peetion as amba§ aise, iow ady for d&b in the USA...” said 
i ey probably think of 

pidie is striving to change 
nd to stay in their niches 


a 5 of Britain’s top graffiti artists, appearing tr At ambatta’s feature film 
He also earned a The sola Brace gold teeth, from which he gained his persona. Goldie’s musical reputation 
1990's “Darkcore” productions, a spin-off genre derived from Hardcore Techno. His masterful work in the studio and 
5 d witha release that is still, arguably, the most influentie 


, a cyber- 

sounds. It was 
drum and bass. 
sic will take you 


skeleton with headphones, was more anc rx Tt ray 2d into public pepe 
sprea: ical influence not only witt 


ice egnized as one of the finest DJ s drum and bass has to offer, Doc Scott's unique style of mixing and track selection are 
g ’s Volume 7 — “Lost in Drum and Bass”. He has releases on boi record lab $ Such as LTJ Bukem’s Good ‘pis 


harap tunes that have 


house music “ai he intellig oxen beat rhythms of drum ang i jungle fans need not worry, § ise the - ie 6till capable of tearing 
down the roof | 3 2 bi 


Any good jungle.pa res C, and MC Rage from the:Me alheddz Grew will no doubt kick off this party'th tsld be done. Warming it 
up. will be local d&b sharpshooters Scotty Stylus, and Destro. The party is at Sugar Nightclub, July 9", and tickets are available at Whitebird , 
Boomtown, Stylus, Lyle’s, HMV, and A&B Sound in downtown Victoria. More show infos can be found at www.drivethroughproductions.com. 


For that soul infusion of liquid funk and atmospheric drum and bass, listen to “High Fidelity” on CFUV Radio 102 FM Wednesdays, 11:30-1am with 
hosts Disco Stu, the World Leader, and Jonny C. 
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Ukleneok an 5 hour lus ride and cut a 
vacation to Homby in half, just so | would 
arrive in the nick of time for their show at 
Thursdays. The show was well worth the 
Sacrifi ice and journey and had everything: a 
_blistering opening by Frog Eyes, a faster 
1 rendition of some great Y & S songs, 
at may have been the first mellow pop 
inty throw ever! After a series of e- 
ick and forth with the band and a 
the show an interview was 
ind | sent the band a barrage of 
for your reading enjoyment ! 
here: 


fave to start off by asking you 
fas like fulfilling the rock dream of 
male admirer’s knickers thrown 
age during the recent show at 


Saw ‘Carrie’ when | was 12 and 
¥ identified with it. For better or 

a those flung panties first hit my 
} could think about was the 

4 blood that was sure to follow. 


7 _ both musically and ment 


“Panties fn 


band that you have accomplished this goal? 


No. It s theoretically impossible to write a 


song as good as one thats already endured 
35+ years. Never mind how well written it 
_{s- in the end, it's timelessness that makes a 
$0ng like that untouchable, and timelessness 
unfortunately is not a quality you can 
‘Gonsciously manufacture. We like to set 
‘these unattainable goals for ourselves in 
orde _to maintain our perpetual sense of 


pointment. Failure is our muse. 

b. nd sprung from “a sour bré 
between lead singers. What kind ¢ 
you feel that this has had on the B. 
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wf 


Fi hil Pittman) The breakup inspired: 
fie a couple dozen songs about 
actually sings lead on a lot 
How does this affect us? 
Vm drunk. 


ng “the city you live in is ug 


as a slap on the wrist fo e city’s 
that fave let their natural charac 
destroyed and manipulated by cor, 
trol. How much of a problem do you feel 


this has been to your own hometown 
Vancouver? 


Well let's be honest—there’s not a city in the 
worid that wasn’t built on money, $6 the 

issue isn’t really corporate control Vancou- 
ver suffers from a total disregard for history 
on the part of its governing body, which 
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seems perve 
aesthetics of cle 
disposability, es) 


is concerned. Of course no be : f these 


bri 
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ar _.’ definition 


Vancouver, or : 
size. THAT's ugly. The song su 
ome this is a shift in attitude, 
ional optimnien Y&S style. 


comes across 
the young and 


as a large part of what ma 
sexy sound. Does the har 
the birth of a new vou or fs / 


Some melodies are be 
harmonies in mind, but 
vocal arrangements 
rest of the instrume 


On more then 
band compared 2} 
this compariso 
growing tireso 
to a band that 
sound? : 


It's the most fact 
rary comparise 
‘uch. We've 
Motorcycle 
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(It's apparently ‘against the rules’ to bring up 
the Jesus and Mary Chain in interviews with 
BRMC.) Objectively, there’s one song on our 
record that genuinely sounds like one of 
theirs (‘City’). Beyond that, acoustic guitar/ 
piano-based 9p. wih) boy/girl vocals weet tss 
invented in n.1997. 


Your band is named. daung And Sexy, in the 
song ‘Lies, Ties, and Battlefields” you 
reassure the listener. that you are “good in 
bed”. So just how: in ) i 
ned ah me oe 
; (Ted Bois) Without a Mubt, our music Swed 
‘Most relevant to'me when | I'm not getting any. 


E The od is entitled he Up. For Your Mother’ 

but the first track ‘is ‘called: “Stand Up To Your 
“Mother”: Were you just hoping your mom 
would just read the cover and miss the song 
title? 


The album title was chosen mainly to give the 
: ki and seemed more 


ng title. 


grew up in Britain, brings a subth 
t British flavor to her lyrics. Have 
rf been accused of faking the British . 
? SO many groups have been doing 


pretty kind to us int 
gedit our vocals ¢ 


ve Songs? 


the shit kicked out of us in a second. 


2 of wimpy defiance 


sound anywhere near as hammy as they 
would if we were obviously affecting 
accents. Lucy just vocalizes much more 
naturally that way—it’s how she learned to 
speak, after all—and Paul likes the Beatles. 
Uh... ‘nuff said. 


The band live comes across a little heavier. 


Is this just a side effect of feeding off the 
crowd's energy or is it a mougnt out twist in 


a 


F bit of both. The record ose pretty fancy at 
“tin es and unless we're playing a club with an 


‘awesome sound system (and a sound man 
~ who knows how to work it) it's just not. 
~ possible to get all the subtleties across. And” 

from*a:more pragmatic standpoint, if we didn’t’ 
toughen ourselves up a bit in public we 'd set 


On the web page you bring up the fact that 
positivity alone isnt € fi to bring down a 
less then stellar ernment. At the 
same time does p C have a role at all 
a me fight against the ae inment? 


inspiracy seem 

5 think so! Gimmicks. aside, t 

| handful of people in popular music over the 

past few dec; ades who've been influential 

and righte ugh to make governments 

nervoug, ike Plast © People of the Universe in 
cho | ovakia, OF Brazil's Os Mutantes. 

we’ re not a fo incite a riot anytime 

@ do hav ; ony as ‘enter- 


ae cogs ae ee 


have been . 


tainers” to engage people's minds and remind 
them that they're alive and that living things 
matter. Trite and pretentious as it may sound, 
it's numbness and indifference that got us the 
government we've got now in BC. So any 
effort made to reach out to people—whether 
it's by lauding Che Guevara or lamenting the 


pain of being dumped five years a not 
only valid, but important. 1a ? 


e 
& 


What do you have nlahnied for the next year 


or So? More recordings? Another trip to . ae 


Victoria? A change of sound so that you. 


_ sound like a watered down Pearl Jam? (a.k.a. 


every rock band that gets mainstream play 


% * > 
ae 


‘ 
ae 


tt looks like we'll be touring the West Coast in 
. the fall, and ‘working ‘on a new record in the 


oye ‘ meantime. ‘If all goes according to plan, 
journalists will have a new band to compare 


the next record to: ~ Styx. 


One of the more unique aspects of the band’s 
web page (http:/www.youngandsexy.org) is 
the section “young and lonely” a personals 
page for the fans of the k 


band? How did you 


Depending. on.your:point’of view, looking like 
the Strokes or winning first prize at a hot ae 
eating contest... or reading a book. 
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Come experience our unique atmosphere 
on the inner city frontier 


the mint 


Fully Licensed Restaurant 


TUESDAYS DJ BELLYFISH 
SUNDAYS TYGER DHULA 


nose y. you N Tuesday to Sunday: 5:30pm - 2:00am 
¢ 1414 Douglas Street, Victoria BC M 386-6468 (MINT) 


dry socket 


>>>why iam no dot com. 

o.k. first of all i will tell you about my lovely pretentious <i am writing 

in only lower case letters, how indie rock sensibility is that> style of 

this letter. allow me to enlighten you: this is the height of modern 

marketability: stylish and streamlined, familiar and hip without any 

ass. hip without ass. now that we have that out of the way i had an 

amusing thing happen to me the other afternoon at my day job 

<which i was told not to quit by a lady in st. vincent de paul’s thrift 

shop while skronkingly crooning “knocking on heaven's door’> i 

hear some FAT sound pumping out from somebody's obnoxiously 

loud car stereo coming down the exit ramp. of a certain parking 

garage. booming away as thick as a porridge popsicle, my ears 

are treated to the sweet sweet melody of “hot blooded”, and this 

sickeningly shiny convertible red mustang pulls up. who should be 

driving it and cranking those beats? perfection. it's this late forty- 

something dude in a slickity sick suit, tie, cool-rays and hair that 

expresses his desire to be twenty again. he greets me with a “hey 

sweetheart” <pronounced SHWEET-HOT> and as he drives away 

my co-worker asks him how his mid-life crisis is going. 

friends, it is moments like these that make life worth living. and the afterthought of knowing that maybe 
one day that will be you, or someone you know, makes it just that much more of a fantastic gift. if my 
mouth were only a little bigger <and my need for a job just a little smaller> i would have loved to scream 
‘take my ass good sir to him - and that, is the sole reason why i don’t have any website of any kind. 
because i lack the guts and to scream ‘take my ass good sir’ to hot bloooooooded dudes in converti- 
bles. by the way, if you didn’t already know, driving convertibles will get you any ass of your choice. 
note to self. 

-Danielle P. 


Book Review 

The Beautiful Dead End 
Clint Hutzulak 

Anvil Press — 192 pages 


| fell into this book by finding a bookmark for it at the Lucky bar, and what intrigued me was 
that a soundtrack recording would soon be available. | visited his web page 
www.clinthutzulak.com and found out that the CD wasn’t going to be an audio book, but 
actual music to accompany the reading of the story. Well, this completely piqued my 
interest and | had to find copy. When | got my hands on the actual book | dove right in and 
found a story well suited for a soundtrack because the images the words produced were as 
vivid as a movie in my mind. 


This is a tale of death. The story opens on a Friday night as our protagonist, Stace, comes 
back to town after a long time away. He has returned to reconcile with his ex-wife. Stace is 
not what most would consider to be a good man, as he contemplates his level of drunken- 
ness and asks Tanya, a friend of his ex-wife who has scored him some drugs, to sleep-with 
him... So when he dies it would not be that much of a shock or disappointment- except that 
this happens on page twelve. 


This is not the end of Stace’s tale, though, as Clint Hutzulak takes us into the afterworld. 
When someone dies in Clint’s afterworld they do not disappear or go to heaven or hell but 
rather a lodge where they wait to be found. Stace is escorted to the lodge by Emmett, who 
will guide him through his days on the other side. Emmett is an attendant of the lodge and 
will never go anywhere else as he committed suicide. “All the dead here are waiting for their 
deaths to be discovered by the one who matters most to them...Some of the dead have no 
one; we've got some that go back more than a century. The oldest on record is a cartogra- 
pher who travelled with an early mapping expedition from back east. Our archives aren’t 
complete, but it seems they fade away, get transferred, after about a hundred fifty years, 
whether they’re found or not. We don’t know why...We do not know where it is the dead go 
when they leave here... You pass through here and all we have left are these photographs, 
these reports. We guide you as far as we can, but there is a point at which we can help no 
further.” With this knowledge Stace resigns himself to the task he originally came back 
home to perform, redemption. 


Upon finishing the book | found it much easier to understand the title The Beautiful Dead 
‘End; as through the story Clint Hutzulak.writes with grit and grace, finding poetic beauty 
within his decrepit characters. Clint's writing contains such.lyrical clarity that | found ithard ¢ 
to put this book down. The images he brought up still float in my mind as | write this, - If you ¢*¢"¢@ 
would like to read more about Clint go to his web page (See above) where there are excerpts 

from this book, his first novel, and snippets of the soundtrack. 


Rob Pingle 
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™ Artist , Title Label 

i Julie Doiron Heart and Crime Endearing 
2 Herbert Secondhand Sounds Peacefrog 
3. Elvis Costello When !Was Cruel — Island 

4* Paper Moon One Thousand Reas... Endearing 
5+ Three Inches of Blood Battlecry Under a Wi... Teenage... 
6 Mary Timony The Golden Dove Matador 

7 Get Up Kids On A Wire Vagrant 
8* Mount Pleasant | Cocorico Ind. 

S) Various Artists Glasgow Underground Paras 

10 Blackalicious Blazing Arrow Quannum 
11 Aden ‘ Topsiders Teenbeat 
12 Luna Romantica Jetset 

13+ Hot Hot Heat Knock Knock Knock Sub Pop 
14 Sharon Jones & Dap Kings Dap Dippin’ Daptone . 
13 Medeski Martin & Wood Uninvisible Bluenote 
16 Jon Spencer Blues Explosion Plastic Fang Matador 
17 Various Artists Verve//remixed Verve 

18. Belle & Sebastian Storytelling Matador 
19 Maquiladora Ritual of Hearts Better Lo... 
20 Spaceheads Low Pressure Merge 

21 Girls Against Boys You Can't Fight What... Jadetree 
22 K’s Choice. Almost Happy | Red Ink 
23 Bratmobile Girls Get Busy ; Lookout! 
24 Beachwood Sparks ! Make the Cowboy Ro... Sub Pop 
25 Various Artists ! Fields and Streams __. Kill Rock... 
26 They Might.Be Giants TONG PS. cs ne? tag - Idlewild 
27 Pretty Girls Make Graves.» Good Health. RS ~ Lookout! 
28 DJ Shadow Private Press MCA 

29 Wilco Yankee Hotel Foxtrot Nonesuch 
30* Holding Patern Small M Manifesto Matlock 


* Denotes a Canadian Artist. + Denotes a Local Artist. 


™ Artist 


Title Label Artist Title 
1. Herbert Secondhand Sounds Peacefrog 1. DJ Shadow Private Press 
2 . Doc Martin Sounds You Can Feel Classic 2. Blackalicious Blazing Arrow 
3 Various Artists Verve//remixed Verve 3. K-OS Exit 
4. Various Artists Glasgow Underground Paras 4. Antipop Consortium Arrhythmia 
5 Spaceheads Low Pressure Merge 5. Antibalas Afrobeat Orchestra Talkatif 
6" Akufen My Way Force Inc. 6. Sage Francis Personal Journals 
7 Jazzanova In Between Compost 7. The Herbaliser Something Wicked This Way Comes 
8 DJ Shadow Private Press MCA 8. J-Live All of the Above 
9 Various Artists Bip-Hop Gen. Vol. 5 Bleep 9. Various Artists Africa Raps 
10 Coppe w/ R. Breen Papa My Buddha Mango... 10. El-P Fantastic Damage 


* Denotes Canadian Artists. + Denotes Local Artists. 


Are you a small man? 


Offbeat and smaliman records are giving away free shit oh boy! For the 


chance to win a wonderful prizepack including Cd's by Sixty Stories, 
Moneen and Choke, ali you have to do is write to us in no more than 20 
words explaining why you are not a small man (please spare us any de- 
tailed mid-life crisises). Email Offbeat at offheat@cfuv.uvic.ca with 
“Red Mustang” in the subject line. its your chance to shine! 
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382-8422 
Lyle's Place is moving up 

the street to 770 Yates, beside 20 milligner in. 

the Odeon theatre Teena ought itive air mec" a” — 

Still Victoria's Finest Selcetion 

of New and Used CD ‘the. in's artwork 

You can still find us 

at 711 Goldstream 

478-8272 4 ; te the cat on. st ; and scanned 
10% DISCOUNT OFF WHITE STICKER | d hem ‘0 in differe swath on a board 


ITEMS FOR UVIC AND CAMOSUN and dropped that into the back ground. | was thrilled with the 
STUDENTS (WITH STUDENT ID } outcome. 


the road and was 
So.| just kept thinki 
eally smacked, 
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The idea was that 
you could have this 


cat sitting on a park 
bench spying on the 
Kremlin: 
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Sweep the Leg Johnny 
Going Down Swingin’ 
Southern Records 


Horns! My god, the horns! Opening 
up with a 14 minute track of trumpet 
wavering crescendos, thick guitars, 
and cymbal crashes, the latest 
Sweep the Leg Johnny finds the band 
Catapulting themselves into new 
territory. The thick and urgent guitars 
that characterized their previous 
album are still present in this their 4" 
offering, which has them this time 
around filling almost all gaps with 
brass. It chugs and whirls, changes 
tempo, stops suddenly, and without 
warning plunges you into a stunt 
plane flat spindive ...action hero 
chase music for Saturday morning 
cartoons. A youthful sense of 
tongue and cheek nostalgia and pure 
play is evident not only in the music, 
but in the band’s choice of song titles 
i.e. “sometimes my°balls feel like tits’ 
and “the one that goes boom.” Plus, | 
think that the band name refers to a 
pivotal moment in the Karate Kid 
movie. (Maybe if Ralph Maccio had 
heard this album he wouldn’t have 
made that horrible Crossroads film, 
but instead taken up formula one 
racing and interpretive dance.) Music 
like this fills all corners of a room, 
intoxicates, and smashes itself in 
cacophonic fracture.. a gypsy woman 
that whirls all scarves and knives 
while doused in kerosene, just inches 
from your cigarette....adventure 
suicide. 

-Brent 


Various 
Verve//Remixed 
Universal/Verve 


Everyone should have a lover. This 
may seem obvious, but if you 
happen to be lover-less, here is a 
fool-proof plan to procure your very 
own lover. First, pick out a hottie. 
Second, invite them over (use some 
flimsy reason). Third, and most 
Crucially put on Verve//Remixed. 
Fourth and finally, now that you have 
a lover, write a letter to offbeat 
thanking us for this handy guide. How 


Music 


e 


is this possible you ask? Well Jazz 
has always been about the sexy 
sounds which enhance interpersonal 
relationships, unfortunately there is 
a "chin stroker” stigma associated 
with jazz these days. Thank goodness 
those cats over at Verve have made 
jazz cool again. Classic tunes from 
Ella Fitzgerald, Billie Holiday, Nina 
Simone and many more are remixed 
to wonderful effect by Tricky, the 
Thievery Corporation, De-Phazz and 
others, and no one can resist these 
sweet sounds. Verve is one of the 
most important labels in Jazz history 
and the fact that they let people 
remix these songs shows their 
commitment to keep 

jazz contemporary. While most people 
will like these versions there will 
always be some purists who 

think original works should be left 
alone, and Verve has thought about 
their needs as well- there is an 
unmixed album with all the tunes in 
their original glory. (Please note: 
individual results may vary in regards 
to your actual ability to procure a 
lover) 

-Raymond Bastedo 


The Fucking Champs 
V 
Drag City 


The Fucking Champs latest CD picks 
up where their CD IV left off. For 
those that missed the last Fucking 
Champs, here is a quick summary: 
guitar, bass and drums and a wall of 
sound. The Fucking Champs seem 
to be able to mine the often over 
used instrumental techniques of 70s 
and 80s rock while dumping what, for 
me, was always the weak point of 
this material- the lyrics. While the 
titles may bring some Tolkien-esque 
images to mind the CD lacks lyrics, 
hence no singing about demons, 
wizards, elves or anything else that 
may go bump in the night... And you 
know what, the songs are better for 
it. It has been too long that flange 
(and many other pedals too) has 
been the exclusive domain of poorly 
played cheese metal. It was only 
just a couple of days ago when a 
friend asked me where had all the 


drum solos gone in metal, and while 
this CD had no real drum solos per se 
it does have a lot of good drum fills. 
| know this CD is going to find itself 
spun over and over for the right 
people, meaning those of course 
those that secretly still crave a bit of 
the vintage rock sound but don’t feel 
like listening to Kill ‘em All one more 
time. 

-Rainbow 


The Residents 
Petting Zoo 
Cryptic 


The Residents....30 years of, as they 
put it “amusing the muses, confusing 
the masses.” Consisting of three top 
hatted eyeballs and one black skull, 
all wearing tuxedos, The Residents 
have taken music way, way past pure 
sound and into a philosophy. For 
instance, in 1980 they recorded an 
entire album of one minute songs, 
and then purchased a series of 


advertisements on San Francisco’s 
most popular top 40 station, where 
the entire album was played over a 
period of three days. They are 
credited with “inventing” the music 
video (three of which are on display 
in the museum of modern art), have 
recorded 34 albums, and even scored 
episodes for (yay!) Peewee’s 
Playhouse and the Discovery 
Channel. No one is even sure if the 
current members are still the 
originals, since they are never seen 
without their characteristic eye/skull 
headgear! This album represents a 
collection of the more accessible 
work the residents have done over 
their long career, with two tracks from 
their latest album. Anyone interested 
in music and entertainment as a 
totally intentional expression of a 
creativity and wit should own this 
compilation. As for the music, 
well....it grows on you. 

-Brent Cann 
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reviews in the U.S. The NME dubbed 
Andrew the “saviour of rock music” while 
others wrote him off as either a hedonist 
headbanger idiot, or some kind of self- 
reflexive joke. Many rock reviewers, in their 
cynicism and fear, sat on the fence, embar- 
rassed that they liked the album so much, 
and afraid that some kind of joke was being 
pulled on them. Andrew's response to all this 
has been to say that there is no wrong 
reason to like his music, that “nothing is too 
good to be true” and that “the music is big 
enough to love even the people who think it’s 
a joke.” He has also said that he’s just going 
to have to try even harder to make everyone 
feel included the next time around. 


By Nick Sheehan. 
With extremely agi el 


music is 
unquantifiable. From the moment a friend 
played me Andrew's “Girls Own Juice” 
album | knew my. life had changed forever, 
and for the better. This was the: music. | 


had been waiting my whole life: } 

this was music | couldn't wait/to sf 

with everyone | knew; this wé 

could soundtrack my life with. ° 
, @arly childhood could | remember'beine 
*. excited just by music, by melowypipy 
¥ -apowerto. affect: me;to. make me 
* was. like-elect ving across my 
% " Sr rig or dy pee se 
5 enecgy Fis y at that loved me. sy 
40 onditi music. that would never let 

ff ad Knew | wamnogiiore : 


To my mind, “I! Get Wet” is, without a 
doubt, the most important album ever 
released, and | play it every day- it’s there for 
me when | get up in the morning, and there 
for me when | go to bed at night. The song 
“Got To Do It” has become a mantra, a 
constant reminder to ‘never let down’, to 
realize what a precious gift life is, to 
appreciate what it is to be a human being, 
here and now, to have boundless energy, 
endless potential, and to always, always “do 
tuff that you love.” The title track, “I 
Simply the most exciting three 
# twenty three seconds of music 
d. 


*. 
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person, tthe then rela ear © 
/,Wilkes-Krier. Each song was. 
piece by piece, by An 
guitars;. drums, piano, synthe 
Even more amazing was that 
7 printed his home phone number onthe __ 
* back of the CD, area code included, with a 
demand that you call him. We tried to work 
up. the. courage to make the call, but, in the 
face of the total intensity of th 
| had no-idea what we would s 


Out belaboring the point any 

| went to see Andrew perform 

on Richards, | went with the 

yssible expectations. Friends and 
acquaintances, some of whom | had not 
seen in several years, traveled from 
locations as far as eight hours apart to 
attend the pytcahadl Many of them had to work 
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beats. The result... another triumph, another 
album that gives you a firm handshake, a 
bear hug, and puts a big grin on your face 
every time it hits the turntable. On the album 
Andrew also paid homage to his past with a 


“Yes! ‘Yes! This is exactly what needs 10 cover of Couch’s “Old Man” which, while 


) happen, everyone in the world must have being true to the spirit and melody of the 
y the can wens bes tuna thinrausicl : original, transforms it into a massive sonic 
j The:songs on the album ("Dance Party’, “I gong es juice, qoing sit-ups, aed serge ly rm es 
Want | : canvas banner emblazoned with a portrait o ) 
tit ade ae ey. oe. More than.a year later Andrew's first major Andrew. 
t fh ae fusing sel J's” huge * label album “I Get Wet” was released, to rave 


“~grthemie’rock Sound with driving techno-like reviews. in: Brtaln,.and decidedly mixed 


The télease of Andrew's née 
fA Bulb, “Party ‘Til You Puke” wag$ 
* when news broke he had bees 
~ Island/Def Jam, My response } 
* tion was not my typical cry of: : ie Oe 
we Meep for dave 3 
hyperactive energy. As for myself, | spent 
the week before the show drinking orange 


The crowd who turned up to see the 
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show were the predictably unpredictable 
blend of metalheads, punks, frat-boys, 

hipsters, and every other conceivable 

subgroup of people, proving that Andrew j 
right when he says his music is for “peop 
of the world.” Many wore home-made LP 
shirts created in lo 
his music. | have 
group so ecstatic, 
united in excitemen 


Andrew's stage 
enal. The level of ¢ 
immeasurable, his 
much as possible 
barrier between au 
hurling himself into 
grabbing the hands 
putting his microphone 
hoisting audience me 
ders, and even draggi 
putting them in headloc 
sing along with him. A : 
June 11" Seattle sho as 


crowd surfing, one fan, capitalizing on the 
opportunity, hurled himself off the stage, and 
--while falling onto Andrew, snapped photo's 
of him in mid-air. 


The band Andrew has gathered around 


huge wall of sound, one that picks you 


the floor and demands that you express 
yourself physically. The audience sings each 
word in chorus with Andrew, or at least do 
their best approximation of what they think 
the lyrics might be, as they are mysteriously 
absent from the album sleeve. 


During the last song “Don’t Stop Living in the 
Red” Andrew becomes a whirling dervish, 
furiously thrashing around the stage, leaping 
into the air, flailing his arms around, and 
shadow boxing/headbanging while the 
audience goes wild. By the end of Andrew’s 
set he has given it his all, his T-shirt is 
shredded, he is drenched in sweat and 
water, and so is the audience. It is the 
closest experience to a giant shared 


Andrew signing the 


prosthetic ite aid anything | 
else offered to'him. Many people stood for 
hours. in heavy tour-bus exhaust fumes 
(Andrew ‘suffering the fumes with them) in 
order to get a chance to speak with him, and 
afterwards, many of us had tears in our 
eyes. -Qne friend was rendered literally 
speechless by the event, either too over- 
with emotion, or too hoarse from 
screaming during the 
show. to be able to — 
communicate coher- 
ently. Each individual is: 
given as much time as 
ant or need 
rew, and he 
is utmost to «. 


4 side of a girl’s 
e’d asked him 
fying she'd buy 
herself another copy.) 
After signing the CD, 
Andrew went onboard 
his bus, and came 
back a moment later 
with fifteen dollars 
which. he gave to the 
girl so that she could 
replace the album he’d 
just signed. 


After the Seattle show 
on June 11" Andrew 
spent time teaching the 
kids how to party hard, 
leading a group of 
encircled fans in some 
impromptu dance/ 
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street. It is this kind of 
of care and attention. 
rt, and proves that he 
d. He is completely - 
onal relationship 

ind audience, ‘rock-star’ 
f as excited about:the « 
d he is doing it for you, 


Like so many others who attended the show, 
“we came as fans of Andrew WK, .and we 
left as his friends. . 
Bi words, “single handedly the greatest night!” 


It was, in Andrew's 


» and it left me moved beyond words. It is my . 
ardent hope that everyone who reads these 
words who hasn't already heard :Andrew’s . 


“ music will go and seek it out immediately. It 
~ can only make your life better in every-way. : 


It's Andrew's party, and you are all invited, so 


do yourself a favour.and come on in and. en 
the fun. 


Glider 
With Ocean Between 
Where Are My Records 


Glider is living proof that long- 
distance affairs can really work. 
Pascal Asselin (Below the Sea - 
Where Are My Records), drummer, 
and guitarist/bassist Gavin Baker 
(Billy Mahonie - Southern Records) 
testify to their Quebec City/London 
(UK) post-rock affair with their first 
album With Ocean Between. Their 
first efforts came in 1999 with 
“Constante Dégradation’, a song 
released on the “Coagulation” 
compilation (Where Are My Records) 
that even got airplay on the John 
Peel radio show (BBC Radio 1). The 
band had it’s own sound then and 
with With Ocean Between, they 
show us they haven't lost it. Each 
musician sticks to the musical 
elements that characterize their 
respective bands’ sound. The beats 
are dreamy and repetitive like the 
post-rock Below the Sea. The guitars 
are more technical than the 
drumming as we'd expect from a 
guy who plays with the mathy Billy 
Mahonie. The end result is both 
euphonious and hypnotizing as well 
as powerful. But some of the 
harmony and punch is lost through 
the band’s modus operandi. It is 
only natural that by recording the 


and DJ gear is now providing the freshest in urban apparel 


drums before the guitars, the latter 
will be more nuanced than the former. 
This problem will apparently be solved 
for Glider’s following releases, which 
is exciting because With Ocean 
Between represents the beginning of 
a great relationship. 

-Nellie Colette 


Hod Rod Circuit 
Sorry About Tommorow 
Vagrant Records 


Although not a major label, Vagrant 
Records’ addition of Hot Rod Circuit 
to their roster was a major change for 
the band. Hailing from the indie scene, 
HRC has had their share of low-budget 
albums. Not so with their latest 
Offering, Sorry About Tommorow. This 
album has all the sensibilities of a 
mainstream release (good production, 
hi-fi recording sound, and enough 
Catchy lines to find yourself singing in 
the shower) with enough of their 
previous indie/emo vibe to keep most 
fans happy. The content and feel of 
the songs is varied enough to not bore 
the listener, but is all in the emo/indie 
vein for consistency. Each member of 
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it's. all going down next to the Odeon theater @ 


E. info@white-bird.com 


768 Yates st. 


the band has their fair share of 
creative musical contributions and is 
solid throughout the album, giving a 
good vibe overall. Yet, although the 
majority of the songs are lovable, 
most notably “Knees”, some of the 


- songs could be mistaken for the next 


cookie-cutter, pop-punk song to hit 
commercial radio stations. Devoted 
fans might see past this, but some of 
them might just as easily not like the 
slicked up production and pop 
sentiment present on this album. 
-Jason Trill 


Nagisa Ni Te 
Feel 
Jagjaguwar 


If there could ever be such a 
genre as euphoric folk, Nagisa Ni 
Te would have to headline the 
festival. “Feel” is the first of a 
series of Nagisa Ni Te albums 
(translated as On the Beach) to be 
released by Jagjaguwar in North 
America and Europe. Shinji 
Shbayama and partner/muse 
Masako Takeda blend sweeping 
guitar solos and wistful vocals with 
a touch of dissonance to create a 
sound that stops short of pulling 
you under and instead entices you 
into its psychedelic love-in. 
Surprisingly accessible, “Feel” 
contaminates like a slow viral 
infection. So surreal and 
dreamlike the only reason you'll 
leave your bed again is to get 
more morphine. 

-Lisa “Mix Tape” Mckay 


One Candle Power 

Do You Think That Sparks Will Fly? 
EP 

Independent 


OCP offers us boy/girl (mainly girl) 
vocals and dynamic guitar interplay 
indie rock along the same lines as 
P.E.E., Versus, and Rainer Maria. 
Add a double bass boost to strong 
melodic and melancholic hooks, a 
good sense of musical urgency, 
and emo vocals and you got a 
party. Do You Think That Sparks 
Will Fly? starts off well with “When | 
Was Dead”, a multi-layered, 
intricate, rapid pop gem with more 
bite than Barq’s. “Ceci n’est pas 
une fille” is one of the strongest 
tracks with its Joel R. L. Phelps/ 
Silkworm-esque singing and rhythm 
guitar riffs characterized by a 
higher level of restraint, which 
gives the band’s music more 
consistency. When it’s hard to hear 
the music from the notes, indie 
rock can become tedious. 
Nevertheless, this is a good and 
sincere first effort by this Montréal 
foursome. And if it is true that 


succinctness comes with age, One 


Candle Power is a name to watch for. 


-Nellie Colette 


Rival Schools 
United By Fate 
Universal 


Wow. Simply wow. This album 
comes out strong, throwing aural 
punches like Mike Tyson, with the 
same biting effect on your ear. 
Walter Schreifels, an ex-member of 
the 80’s hardcore band Gorilla 
Biscuits, leads three other members 
to form the sonic blast that is Rival 
‘Schools. Reminiscient of At the 
Drive-in, this band leans heavily 
towards crunchy guitars and rockin’ 
songs to get bodies moving. They 
float (like a butterfly) with the 
emotional “Undercovers On” and 
sting (like a bee) with driving, must- 
move tracks which the album is 


mostly comprised of. RS effec- ¥ 


tively uses changes in dynamics 
not only between songs, but in the 
middle of songs. Such an example 
is “High Acetate”, which starts out 
with a heavy guitar-driven sound 
overlayed with growly vocals only 
to break down into a comparatively 
chilled out chorus with melodic 
singing and backups. At 41 minutes, 
this album is definitely worth a 
gander for anyone who loves the 
broken-up sound of distorted guitars 
and high-energy songs. 

-Jason Trill 


Satanic Surfers 
Uncounsciously Defined 
Bad Taste 


Another brilliant offering from the 
European political punks Satanic 
Surfers. With a big line up change, 
moving Rodrigo from drums and 
vocals to just vocals, and acquiring 
a new drummer they have created a 
new sound in an old standby. This 
album is another step in the direction 
they have always headed. This 
album in particular expresses a lot of 
the turmoil the band has been going 
through lately, considering a name 
change among other internal shuffles 
to try and shift fan’s focus from the 
happy go lucky attitude of the band 
on the earlier albums to the political 
focus of today. It seems to be 
summed up in track 10 “aim to 
please?”, where the lyrics say “If we 
only aimed to please you we would 
still be playing the same old songs 
as yesterday.” 

-Andrea Hume 
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Apartment Hunting 

Mary Margaret O’Hara 
Apartment Hunting Productions 
Inc. 


| have listened to this album five 
times today before sitting down to 
write a review. It was like getting 
a visit from a guy who | haven't 
seen in ten years, but still retained 
this small crush on. This is the 
situation with Mary Margaret 
O’Hara’s second full length 
release since Miss America 14 
years ago. Miss America thrust 
upon our innocent ears songs and 
singing never heard before. There 
is little point trying to describe it, 
but in Grade 9, | found it pretty 
weird, but beautiful. Toronto hailed 
O’Hara has that high pitched kind 
of singing that it almost painful to 
hear, but you can’t help yourself. 
She wow’d everyone, and then 
kind of disappeared. And once in 
a while, you'll meet someone else 
that will also claim the “Miss 
America” changed his/her life and 
ask, “What the hell happened to 
Mary Margaret O’Hara?” We still 
don't quite know, but she has 
reappeared with this release. She 
continues the sultry singing and 
quirky yodeling/scatting with this 
¢# album. Meant to be the sound- 
track for the movie “Apartment 
Hunting” where O'Hara plays the 
character Homeless Helen, the 
album is a mix of jazz, blues, 
traditional folk and then some 
songs like “Rain,” which is the 
most beautiful thing you could 
hear, but you are asking yourself, 
“What is that? And even if | can’t 
understand it, why is it moving 
me?” And her love songs are to 
die for. Her sultry voice sends 
shivers through your body and the 
arrangements and compositions of 
the songs are sweet and simple. 
| haven't seen the movie, and | 
don’t really care. | am just 
thankful that it was the motive 
behind this release. While she 
hasn't released anything since 
1988, it seems as if she hasn't 
stopped. And | was sort of on the 
cusp of believing that the end of 
real music was at close end, 
especially in Canada. This album 
is the realness | needed to keep 
going. 
-Shmeen 


The White Stripes 
White Blood Cells Bonus Tracks 
Third Man 


| think it is safe to say that if you 
liked White Blood Cells, the Whites 
Stripes’ last album, you will also 
like its bonus tracks. So let me tell 
you about them. First, we have 
two covers: “Jolene”, originally by 
our favourite babe of country, 


Dolly Patton, and a live version of 
Bob Dylan’s “Love Sick’. Also 
included is a live acoustic rendition of 
“Hotel Yorba” (which is good but 
better on the full length) and “Hand 
Springs” (definitely the gem of the 
bunch). For only a four song CD, if 
the price is not too much | would say 
that it is worth pickin’ it up. All of the 
songs are solid. Though if you 
expecting the rockin’ of the parent 
album | warn that these are all a bit 
more mellow and epic than anything 
on White Blood Cells. But as always, 
a change in pace is a good thing. 
-Sue 


The Cleats 

Lost Voices, Broken Strings 

Longshot Music 

You know those albums that need to 
be listened to a bunch of times 
before you really start to like them? 
Those discs you buy and don’t really 
like at first but listen to them because 
it's 20 dollars just sitting on your 
shelf? The Cleats debut, full-length 
release, Lost Voices, Broken Strings, 
is one of those albums. It was 
melodic enough to draw me in, but 
really needed play time before | 
settled on it; they have a similar 
sound to that of the Swingin’ Utters, a 
band signed with Fat Wreck Chords. 
The Cleats, from Edmonton and 
signed with Longshot music, seem to 
put a lot of focus on the lyrical side 
of their music, which leaves some 
songs without necessary flow. Like 
many debut releases, the first half of 
the disc is stronger than the last half 
so use your shuffle button to mix it 
up a bit. This album does run the risk 
of being one of those discs that are 
in your collection but never seem to 
make it to your cd player; like | said, 
it needs play time. Good disc but 
definitely watch for upcoming things 
from this band because they will get 
better, a lot better. 

-Sunny Bute 


Various 
Asian Travels 2 
Six Degrees Records 


First of all, this compilation CD is 
brilliant. Initially, | had some 
hesitations about a disk that claims to 
blend the sounds of “Asia” (mostly 
India) with the sounds of “the West.” 
Rather than simply exploiting Eastern 
music, | would say that the groups 
featured here are truly reflecting a 
hybrid mentality that resides in many 
post-colonial minds. Most of the 
musicians featured are part of the 
Asian diasporas, while some reside in 
Asian countries (again, mostly India). 
Originally, Banco de Gaia was the 
“global electronica” group that first 
caught my eye: they have been 
pumping out great music for years 
now (check out “Last Train to Lhasa‘). 
But | found the track by Outside to 
be the strongest on this disk. This 
track, along with most of the others, 
blurs the line between East and West. 
Beginning with somewhat traditional 


Eastern instruments, an influx of 
dance-floor beats is introduced to 
represent ‘Western’ sounds. 
However, the drum patterns are 
‘tribalesque’ while the seemingly 
Eastern melodies and voices are 
inspired by Western musical styles. 
So as East meets West once again, 
the distinctions between the two are 
appropriately blurred, producing great 
music without being campy. Many of 
the featured artists have worked with 
“traditional” instruments for quite 
some time, and it shows. Excellent 
compilation. : 

-maRk 


KaitO 
Montigola Underground 
Devil in the Woods 


KaitO’s latest offering is a good fit 
for happy, summery indie-rock. Now, 
not everything here is entirely new. 
Versions of 3 of their 7 songs on this 
EP previously appeared on last 
year’s full-length You’ve Seen Us, 
You Must Have Seen Us, which might 
leave some thinking “I’ve heard this, | 
must have heard this”. Yet they are 
3 of the EP’s catchiest, sing-along 
tunes, along with the opening “Sweet 
Allie” and “Trailous”. | guess that 
means that 5 of the 7 songs are all 
the catchiest. These are the songs 
that you can’t make out most of the 
words to, but you mysteriously find 
yourself singing along anyway. The 
music itself includes lots of distortion 
put to a very poppy use (not the loud 
aggressive kind, nor the shoe- 
gazingly sleepy kind), the vocals are 
somewhere in-between a very 
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energetic Solex and Kahimie Karie, 
and the band is maybe a really happy 
Blonde Redhead. Happy happy 


happy. 
-David Boffa 


The Reputation 


- The Reputation 


Initial 


A while ago, | enthusiastically (and 
optimistically) ordered a Sarge album, 
being that | have been unable to 
locate a copy for my listening 
pleasure. But with much regret, | 
have yet to see it materialize. But 
don't think that all | have been doing 
is crying and hearing only the void. 
No, | enacted by agency through 
praying to my favoured god, Janus. 
Being that s/he is a kind god, | was 
blessed with an offering of The 
Reputation. So, instead of listening 
to Elizabeth Elmore (lead of Sarge) 
from years gone by | have the 
opportunity to hear what she has 
been doing more lately. The 
Reputation is Elmore and company’s 
latest project. And | would say that it 
is pretty damn good. Maybe a little 
less on the power-pop side of things, 
this album presents a wide range of 
songs: some fast, some slow, some 
sad, others happy, some with piano, 
others without. But all stir with the 
emotionally beautiful voice of its 
much-reputed singer, the ever- 
pleasing Elmore. Anyway, | must say 
that | am not disappointed in The 
Reputation, and while it may not be 
Sarge, it is in my possession. Praise 
Janus. 

-Sue 
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Bad Religion 
Process of Belief 
Epitaph 


After listening to this album, there 
is little doubt why Bad Religion 
has been going strong for the past 
22 years. With a general state of 
appalling consumption, social 
unrest and political apathy there is 
no shortage of subject matter for 
this heavily political band. With 
every album comes a bundle of 
education, emotion, and amazing 
music, and The Process of Belief 
is no exception. The album starts 
out with a very typical Bad 
Religion sound, more refined and 
tighter than ever and continues 
putting a new twist on 

a sound they made popular, yet 
no one has ever been able to 
duplicate. This album is perfect 
for Bad Religion’s return to 
Epitaph, and to the seasoned Bad 
Religion listener it is obvious that 
Brett has returned. If you have 
never heard them before this 
album is an excellent starting 
point, and if you have the rest of 
their discography, this one is an 
essential piece in the puzzle. 
-Andrea Hume 


Early Day Miners 
Let Us Garlands Bring 
Secretly Canadian 


Sitting ina prairie field, the wind is 
slightly blowing, the sun is slowly 
going down, and the air 

is crisp with a slight sweetness. 
Beautiful, right? | mean somewhere 
you could spend hours and 
meditate tranquil and mellow. This 
image kept popping up in my mind 
as | listened to Early Day 

Miner’s latest entry Let Us 
Garlands Bring and just like this 
ideal scenario the right mood is 
essential to fully experience the 
music. Why this picturesque idea 
kept coming to me is that 

this disk is, and | cannot strain this 
more, really really mellow. | mean 


sure you could spend hours in that . 


field if you were in a contemplative 
mood; however, if you just downed 
an espresso and felt like running 
then staring at a field may seem 
slow and boring. The thing is that 
when you are in this right space the 
cd provides a beautiful and 
rewarding soundscape to just get 


lost in. The lyrics become more like 
one of the instruments instead of 


crowding center stage. With lyrics like 


“California dust, golden day a 
thousand blackened hours vacant 


soul” the words come across more as 


powerful ideas and imagery then 
individual stories. It feels like the 
band wants the listener to come up 


with their own ideas and dreams while 


listening to their music instead of 
forcing their own upon them. The cd 
really doesn’t have particular stand 
out tracks since it really blends 


together into a bigger picture that is 


best heard as a whole. So if the 


imagery of the field above appeals to 


you at all then have a cup of tea, 


take a deep breath, and stroll down to 


cd shop to have a listen. 
-Ryan Jarman 


Imperial Teen 


This is a hard album to pin down. 
Who would like it? Were would you 
hear it? | can’t answer these 
questions. It’s pop, it’s catchy, it’s 
garage, it’s synthesized. | can see 
it played in your local top-forty bar 
with everyone shakin’ to “Baby” yet 
it would not be out of place at that 
house party hosted by the guy who 
has all the latest underground music 
with people analyzing the song 
“Sugar” and thinking it was great. A 
terrific album all around that can be 
played in the car with any 
passenger. 

-Chris Cowley 


Che Chapter 127 
Profit Prophet 
G7 Welcoming Committee 


Che Chapter 127 have a unique 
sound, amalgamating hyper political 
lyrics with heavy background 
‘music. The aggressive guitar melds 
with the screaming female vocals 
and almost break beat style drums, 
to combine a unique political face 
plant. Starting songs with live 
recorded protest coverage is a 
constant on this album. Ain’t no 
power like the power of the people 
and the power of the people won't 
stop, leads into “Kill the ones who 
question” and enhances the whole 
meaning of the song. In the tracks 
there is not a lot of variety 
musically yet the lyrics cover a 
conglomeration of topics. Overall 
Profit Prophet is good contentious 
hyper political album for those that 
like it loud and in your face. 
-Duncan Cairns 
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Fewleftstanding 
Wormwood 
Solid State 


Looks like there’s a slight philosophi- 
cal battle going on here with 
forgotten emo rockers 
Noneleftstanding. Fewleftstanding 
wear the Solid State logo just fine, 
continuing that label’s fine tradition 
of releasing progressive hardcore 


and metal acts, most of which sound 


quite similar. Fewleftstanding’s 
specialty is variety; instead of 
merely assaulting the 

listener with a constant barrage of 


shattered glass nightmares like most 
of their label-mates, the band throws . 


in an oddly high amount of old 
school hardcore riffs and sing-along 


mosh parts amidst the more modern, 


fragmented and intense metallic 
songs. An excellent production 
brings out all the instruments nicely, 
with the only hindrance being the 
slightly annoying vocals and the 


lengthy playing time. Work on those 


lyrics too, fellas- an album full of 
songs talking about how you’re 
Christians is no more enlightening 
than an album by Trooper full of 
songs talking about how 

they’re in a touring rock band. 
-Greg Pratt 


Danielson Famile 
A Prayer for Every Hour 
Secretly Canadian 


The latest release from the 
Danielson Famile, on Secretly 
Canadian, puts their 1995 CDA 
Prayer for Every Hour back into 
print (though | never heard the 
Original). The CD comes as a 2 CD 
set, disk one is the actual music, 
while the second contains 4 videos 
in the Quick Time format. The CD 
of music contains 24 tracks, the 
‘prayers’. The liner notes indicate 
that the songs are designed to be 
played at the top of the hour for 24 
consecutive hours. Personally | 
played the songs back-to-back and 
found no problems with listening to 
them this way. The Danielson 
Famile had already developed their: 
distinctive sound by the time this 
was recorded and for those who 
are unfamiliar with them they have 
their own quirky type of pop. | 
would liken them to a Syd Barrett- 
esque pop sound, with a combina- 
tion of catchy lyrics and interest- 
ing, if unconventional music. This 
CD would be a good introduction to 
the Danielson Famile as it is not 
quite as off the wall as some of 
their later releases. 
-Rainbow . 
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Miss Kittin and The Hacker 


First Album 
Emperor Norton Records 


There are two fun releases from the 
amazing Miss Kittin in this issue. The 
first album is painfully stylish as the 
glamorous Miss Kittin comes crashing 
into retro electro beats. The Hacker is 
in charge of programming the backing 
music, specializing in melancholic new 
wave dance loops. He even goes 

so far as to thanks Depeche Mode 
and New Order in the sleeve notes. | 
get the feeling that this is the sort of 
album which would only ever get 
made in Europe, land of all things 
uber trendy, by the time it hits in 
North America there is already 
something new to replace it. Most of 
the vocals were recorded in only one 
take which is pretty amazing. Miss 
Kittin and the Hacker met in the 
French mountains 

(specifically Grenoble) way back in 
92 but it was five years before they 
released the single “Frank Sinatra’. 
Thankfully it is included here in all its 
x-rated glory, interestingly it includes 
the line “You know Frank Sinatra? 
He’s dead....dead!” Which was not - 
true until three months after the track 
came out. This is a glamorous retro ” 
tour de force but with limited appeal. 
If you are into the eighties revival it’s 
essential, if not pick up Felix da 
Housecat’s album which also 

features Miss Kittin. 

-Raymond Bastedo 


Moonstarr 
Dupont 
Public Transit Recordings 


Downbeat fans rejoice, because that 
fresh vibe you have all been looking 
for is finally here. Dupont, the latest 
Public Transit Recordings CD carries 
with it the musical and cultural 
influences normally found on 10 
different albums. It pushes the 
boundaries in new and exciting 
directions, creating a funky, yet 
abstract vibe without going over- 
board. You'll find this recording laced 
with a clever blend of bossa nova, 
funk, latin, jazz, and hip hop grooves, : 
combined with the strong studio : 
production sound that you would 
expect to hear from a Wall of Sound 
record. This diverse musical 
landscape created will keep your head : 
and feet bouncing while attacking you | 
on a deeper intellectual level. Most | 
of the tracks are perfect for that : 
ambient martini lounge setting, some | 
even on the dance floor, where those | 
such as “Dust” (also included on 
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German label Compost’s prestigious 
The Future Sound of Jazz compilation 
series) and “Dupont” have already 
claimed success. Also included on 
the recording is a special remix of 
“Workin’ Man’s Hustle” by Nu-Era, an 
alias of one of Moonstarr’s primary 


influences, English jungle and broken 
beat legend 4-Hero. Any fan of 
general electronica will find this CD 
not only refreshing, but will have a 
hard time taking it out of their boom 
box. 

-Disco Stu 


Choke 
There's a story to this moral 
Smallman Records 


Choke’s fifth full, wait a sec did | put 
in Millencolin by mistake?.... No, 
Okay. Choke’s fifth full-length 
release, There’s a story to this moral, 
has just been released on Smaliman 
records and they will be touring and 
promoting the record during the 
summer; their tour includes 14 dates 
across Canada and a bunch in the 
States. The disc has very good 
lyrics and great instrumental riffs, a 
combination that should lead to an 
amazing cd, but it didn’t. Aside from 
“forget to learn” | didn’t like the sound 
of the disc at all. Why? The vocals. 
The lead vocals drove me crazy 
listening to this disc; | couldn’t stand 
the whiney, annoying sound for more 
than a couple songs at a time. This 
could have been a great album if 
they used the lead vocalist from 
“forget to learn” for the entire disc. | 
realize there isn’t much someone can 
do about the sound of their voice but 
for the good of the band they should 
change who is lead vocalist. Choke 
is another punk band to come out of 


_the prairies of Canada and gain 
‘ recognition on a national and 


international scale. Listen to this disc 
before you buy it. 
-Sunny Bute 


The Weekend 
Teaser 
Teenage USA 


Keyboards, guitars, sweet female 
vocals, and songs of teen love are 
just some of The Weekend's basic 
elements for their variety of catchy 
pop rock. It’s the fun kind of pop 
rock that sounds good alongside 
Weezer, That Dog, and Imperial Teen. 
Moreover, this EP finds the band 
more prepared to approach the 
standard pop rock formula than they 
were with their self-titled debut. 
Perhaps their shift in sound can be 
measured most simply by comparing 
the untitled track from each release. 
On their full-length, it was an 
intentionally imperfect recording. The 
re-recorded version of the song on 
Teaser, however, is a much more full 
and confident sound. This is not to 
say that a lack of confidence is a 
bad thing — that was part of what 
made their first release so charming — 
but their new-found assertiveness 
should win over some of the more 
serious (less charming?) pop lovers. 
-David Boffa 


Harry Manx 
Wise and Otherwise 
Northern Blues 


Harry Manx lives up to my idea of 
someone from the West Coast 
because he mixes genres, cultures 
and sounds with great ability. Manx 
is a blues artist and has toured 
around the world for years playing 
the slide guitar and banjo. Along the 
way he decided to spend five years 
in India learning to play the Mohan 
Veena, a 20-string instrument, with 
its creator Vishwa Mohan Bhatt. 
Now back on Sait Spring Island 
Manx is producing a very unique 
form of blues. This sound is best 
heard on Manx’s cover of the 
traditional song ‘Death Have Mercy’ 
on which he plays only the Mohan 
Veena. 3 
Besides being a dedicated musician, 
Manx is a great singer and 
songwriter. One of my favourite 
tracks that Manx penned on this 
disc is ‘Don’t Forget To Miss Me’ 
with a chorus of “She said, always 
keep me close/ Even cross a 
distant sea/ One more thing, yeah 
before | go/ Don’t you forget to 
miss me.” This release is a great 
showcase of Manx’s talent with 
excellent production backing 
everything up. It may not be for 
the hard core blues purist but it 
should appeal to those who enjoy 
world music. For more information 
go to www.harrymanx.com. 


The Tennessee Twin 
Free To Do What? 
Mint 


Hee-haw, country twang drips from 
this album. Following in a vocal 
tradition inspired by Patsy Cline, 
Free To Do What? is for those who 
are interested in old-school country 
but who are not yet willing to go back 
to the originals. However, saying that 
it is not that bad. If you are 
interested in hearing where country 
can be done better (as opposed to 
the horrible shit we hear called ‘new 
country’), this is not the worst place 
to start. It is enjoyable, even if not 
being near the top of the CD pile. 
-Jan 


Cannibal Corpse 
Gore Obsessed 
Metal Blade 


Fun Facts: Cannibal Corpse has 
been banned in Korea, Australia, and 
New Zealand; the shock level goes 
through the roof. Cannibal Corpse is 
two guitarists, a bassist, a drummer, 
and a vocalist (Note: not a “singer”). 
They are a “death metal” band and so 
the underlying theme to their lyrics is 
death at its most gruesome. Cannibal 
Corpse’s lyrics explore scenes of 


horrible ultra-violence: “Veins 
spray blood it splashes my 
eyes/ Impulse of my rage will 
dictate how he dies.” These 
savage lyrics, the foulest part of 
Gore Obsessed, are included in 
the liner. This helps the curious 
listener translate the incompre- 
hensible vocals. But the words 
are less important than the 
vocalist’s raspy howls and wails, 
which make the flesh crawl and 
the stomach ill. The sound is 
generally low, fast, and frenzied. 
It steers clear of the typical, 
especially with their frequent, 
-Surprising rhythmic change-ups. 
Cannibal Corpse’s wild beats add 
to a sense of furious discord, 
and throughout the brutal noise, 
they remain hard and sharp. If 
Hell had an army, Cannibal 
Corpse would be in the marching 
band; their throbbing rhythms 
sometimes sound like WW1 
trench warfare. “When Death 
Replaces Life” and “Hung And 
Bled” lean more towards hard- 
core rock than the other tracks, 
which are mostly excursions into 
psychotic fury. Gore Obsessed 
rocks for the enraged, the 
disturbed, and the disgusted. 
Seven bloody entrails out of a 
possible ten. 

-Tubehead 


Two Thirty Eight 
Regulate the Chemicals 
Tooth & Nail Records 


Forming in Florida six years ago, 
Two Thirty Eight have since 
released an EP and two albums, 
Missing You Dearly and the most 
recent Regulate the Chemicals. 
Touring plenty in the past three 
years, Chris Staples (guitar, 
vocals), Kevin Woerner (guitar), ~ 
Ben May (bass), and Dylan Roper 
(drums) have had the pleasure of 
gigging with such bands as former 
Tooth & Nail labelmates Pedro the 
Lion, as well as At the Drive In, 
and the new superstars Jimmy 
Eat World “before they got huge,” 
Staples says. It is obvious that 
Two Thirty Eight draws 

strongly from the emo genre, but 
not entirely. They stick close to 
the traditional guitar duo, bass, 
and drum lineup, experimenting 
instrumentally very little. There 
are a few attempts at filling holes 
with percussion shakers and such; 
tracks like “Les Wirth” (a more- 
than-a-year-late addition to the 


album) may show signs of what is 


to come, imitating a sort of east- 
coast, slide guitar. 


-Rutherford 


Paul Westerberg 
Stereo 
Vagrant 


Paul Westerberg has often been 
accused of going “soft” ever since 
the demise of his first and often 


lauded band The Replacements. But 
Westerberg’s newest two cd release 
entitled Stereo proves that a change in 
the degree of introspection and a slower 
tempo do not necessarily signal the loss 
of an edge. The songs are not those of 
just another artist wallowing in self-pity as 
some have suggested, rather they are 
replete with Westerberg’s penchant for 
tragic humour. “Only Lie Worth Telling” a 
beautiful melody over a simple 
undistorted chord progression invokes 
what might be a great love song, yet the 
chorus mockingly suggests “the only lie 
worth telling is I’m in love with you’. 
Stereo is full of sad songs that more 
often than not cause a smile and it is this 
humour that makes it so listenable. 
Westerberg creates some great rock and 
roll on the second cd in the set through 
the Grandpa Boy side project involving an 
undisclosed number of ex-Replacements 
members. There is virtually no production 
on Mono and most of the tracks were 
recorded live, mistakes and all, a fact 
which might please some and sicken 
others. Either way, it is fitting music for a 
summer spent in Victoria this year where, 
as with Westerberg’s lyrics, it is difficult 
to tell the difference between January and 
June. 

-Timothy Trebilcock 


Swearing at Motorists 
This Flag Signals Goodbye 
Secretly Canadian 


The sparse, intimate simplicity of this 
duo is comforting and melancholy; a more 
gentle follow up to Number Seven Uptown. 
Marked with guitarist/singer Dave 
Doughman’s subtle yet poignant vocals 
and chunky acoustic and electric 
strumming, the songs are short, efficient 
and thoroughly tangible. Universal, 
earthy melodies are thumbed over with an 
internal shifting between passionate and 
resonant tonings to a casual listnessness 
within the space of a few beats. These 
passages are most interesting within the 
sheer small space of the songs - songs 
which are strong enough to support 
themselves through the ebb and fade of 


- Doughman’s energy. Of course, within 


the context of a duo, the drumming is 
sturdy, as it should be, but Joseph 
Siwinski focuses more on the elemental 
rather than the intricate. The combination 
of fuzzed, muffled guitarings and pointy 
untangled drumming is guilesss, 
unpretentious rock and roll. You could 
find yourself singing this out loud even 
though you’re on a bus and have 
headphones in your ears and nobody else 
knows what the hell your listening to. The 
only thing that seems dissonant in this 
album is this one track that musically is 
most fufilling, but the lyrics are about 
Christmas. Songs about Christmas just 
kinda leave me feeling a little burned. But 
don't let it dissuade all the other merits of 
this quality-not-quantity piece of work. 
-Danielle Prokop 
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